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OF ALL-CHRISTIAN MEETING AND

RECONCILIATION
St. JOHN THE BAPTIST
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”

Ideja gosp. Vojislava Devi}a da se izgradi hram svehri{}an-
skog susretawa i pomirewa dovodi Srbiju i Crnu Goru, po prvi put u 
wihovoj istoriji, u situaciju da umesto grani~nih zemaqa velikih 
hri{}anskih centara postanu mesto susretawa hri{}anskih crkava, 

kraqevskih porodica i vite{kih redova — svojevrsni centar hri{-
}anskog sveta odnosno oblik globalizacije hri{}ana.

Sa urbanisti~ke ta~ke gledi{ta, konceptualno tj. programski 

taj svehri{}anski kompleks Sv. Jovan Krstiteq” bio bi svetski  
”

unikat.

          The idea of Mr. Vojislav Devi} for a temple of all-Christian meeting 
and reconciliation to be built, puts Serbia and Montenegro, for the first time 
in their history, in a situatin where they would, instead of being the borders 
of great Christian centers, become the meeeting place of Christian Chureles, 
royal families and orders of knightood - a uniane center of Christians.
          From the urbanist point of view, this all-Christian complex St. John 
the Baptist would conceptually be unique in the world.

Jedno  je sigurno, ova mirotvorna ideja akademika Devi}a na-
dilazi zna~aj svake pojedina~ne hri{}anske crkve, svake pojedina~ne 
kraqevske ku}e ili vite{kog reda i zna~aj bilo koje dr`ave. Wenim 
ostvarewem, tamo gde crkva i dr`ava procene da se izgradwom ovog 
sakralnog kompleksa daje nova {ansa hri{}anstvu i hri{}anima, 
otvori}e se nova epoha mirotvora~ke globalizacije hri{}anstva.
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        One thing is certain: this peacemaking idea of academician Devi} 
surpasses the significance of any single Christian church, any single royal 
house or order of knighthood and significance of any state. Its realization, 
where the Church and the state decide that the building of this sacral 
complex gives a new chance for Christianity and Christians, will open a new 
era of peacemaking globalization of Christianity
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PREFACE

The idea of Mr. Vojislav Devi}, architect from Novi Sad, for
a symbolical temple of all-Christian meeting and reconciliation
to be built over the hand of St. John the Baptist, somewhere in
Serbia and Montenegro, deserves the attention of all the seg-
ments of the public – the believers, atheists and antitheists – for
a number of reasons of which I shall stress the ones I consider
the most important.

First of all, the divisions in the Christian world brought the
Serbian people in the situation where it has, for centuries, inhab-
ited the areas bordering east and/or west territories of Chri-
stianity. It was St. Sava who recognized them as being the West
to the East and the East to the West. The idea of Mr. Vojislav
Devi} would put Serbia and Montenegro in a situation where
they could become the meeting place of Christian churches, a
unique center of the Christian world for the first time in their his-
tory.

The realization of Mr. Devi}’s idea includes the construction
of a large architectural complex with temples which would be-
long to different churches, states, dynasties and orders of knight-
hood. From the point of view of urbanism, this complex would be
conceptually unique in the world, and could also be of extreme
architectural significance.

Apart from religious importance, the existence of such a
complex in Serbia and Montenegro would also have a political,
tourist, i.e. economic, cultural, i.e. artistic and other significan-
ce. Its construction would require a serious engagement of not
only the Serbian Orthodox Church, but of the state as well.
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Finally, the idea of Mr. Vojislav Devi} is in accord with the
idea of ecumenism, which has a growing number of followers,
and with the idea of globalization as a world process which is
underway. One could even say that the idea of Mr. Vojislav Devi}
is a form of globalization of Christianity.

In short, I hold the idea of Mr. Vojislav Devi} in high regard
and recommend that anyone in position to contribute to its real-
ization take the necessary steps in that direction.

Belgrade,

25 February 2003

��

Branko Bojovic

Expert Consultant at the Institute for
Architecture and Urbanism of Serbia,
member of the Serbian Academy of
Architecture
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THE SACRAL COMPLEX WITH THE TEMPLE
OF MEETING AND RECONCILIATION
OF THE THREE ROMES AND OTHER

CHRISTIAN CENTRES UNDER THE HAND
OF St. JOHN THE BAPTIST

IN THE THIRD MILLENNIUM

The modern world is in turmoil.The signs of the Apocalypse
are present all over the world. Capitalism, bolshevism, commu-
nism, fascism, socialism, democracy, liberalism and other “liber-
ation” movements, systems and economic and political forms
have not brought solutions to the key problems of modern civi-
lization, such as famine, diseases, pollution, fear and ethnic and
religious conflicts.

Parliamentary monarchy as a state constitution and
Christianity in its original Christ`s essence have shown them-
selves to be a reliable and proven middle way betwen national
and religious funadamentalisms. In the thrid millennium
Christianity could become the key factor of stability and balance
in the world torn by conflicts. To be able to set the example of
balance and wisdom to others, Christianity first has to balance
and reconcile within itself.

This is a review of an idea for the universal reconciliation of
the three Romes, Protestant, Evangelical and other Christian cen-
tres, as well as the Christian royal families and orders of knight-
hood, under the hand of St. John the Baptist. It is the forces of
evil thát provoke conflicts and wars among the Orthodox,
Catholic and Protestant churches, between the Christian royal
families and orders of knighthood with the aim of gaining earth-
ly treasures.

�@ �A

�	�����
������
�����!	����
Second coming of Jesus Christ



During the first two millennia, God`s providence brought
the hand of St. John the Predecessor several times to be guard-
ed in Serbia and Montenegro. It is still  in Montenegro, Cetinje,
in Cetinje Monastery. The hand of St. John the Baptist still has
too great universal importance and energetic - mystical power
to be there for the salvation of only one people, even if the
Serbian people, or only one king, even if Serbian or
Montenegrin king.

The hand of St. John the Predecessor has deserved a whole
sacral complex to be built in its honor, a complex with the tem-
ple of meeting and reconciliation of all-Christians, Christian
Churches, royal families and orders of knighthood. This sacral
complex of meeting and reconciliation dedicated to the hand that
baptized Jesus Christ on the Jordan River should be built at the
central location between the three Romes (Rome Vatican,
Constantinople and Moscow) and the Protestant European cen-
tres. This center is to be sought in Europe, in Yugoslavia, Serbia
and Montenegro, at a location between the biggest European
rivers: the Danube (the biblical name Faison and antique names
Ister and Matoas), one of the biblical “four rivers of Eden”
(according to Constantine the Philosopher and Severian
Gavalski) and Boka Kotorska, „the bride of the Adriatic”.
Between the Danube and Boka Kotorska there are several exqui-
site energetic and highly vibrating locations for the foundation of
this peacemaking Christian complex and temple.

There is no other central location except this one betwen the
Danube and Boka Kotorska where the reconciliation of the three
Romes and other Christian centres, royal families and orders of
knighthood could be realized, nor is there another Christian relic
but the hand of John the Baptist, with whose help it could be
achieved.

The Church to act as the peacemaker and mediator among
the Christian centres in conflict could be the Serbian Orthodox
Church which is currently the host and guardian of the hand of
St. John the Predecessor.

The reconciliation of all-Christians, Christian Churches,
royal families and orders of knighthood under the hand of St.
John the Baptist is not at a dogmatic level. Dogmatic religious
differences still remain. Reconciliation is a common hope for

�G �F

The Hand of St. John the Baptist in the Centre of the gravitational
influnces of the three Romes and other christian centres.



salvation and love for God, for God`s creation and for one`s
neighbors, under the hand of St. John the Predecessor.

This Christian congregating sacred complex is not only the
place for gathering of churches, monarchs and Cristians, it
should also become the place for healing all wounds, ending
genocide and Uniatism in the name of Christ and the place for
meeting and reconciliation of quarrelling brethren through mutu-
al request for forgiveness by everyone from everybody and from
God, but especially of the cleavage of Christian Churches and
the Crusades during the second millennium, and thus, the place
for the transfiguration of Christianity in the third millennium.

The aim of the sacral complex of all-Christian meeting and
reconciliation is to reveal and announce to those who strive
towards it and who gather around it the meaning of both Christ`s
comings, both Christ`s natures, divine and human, i. e. both
prophecies, the one from the waters of the Jordan (Epiphany) and
the one from the island of Patmos (the second coming of Christ).
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THE URBANIST-ARCHITECTURAL PLAN
OF THE SACRAL COMPLEX AND TEMPLE

OF CHRISTIAN  RECONCILIATION

We propose that the following urbanist-architectural project
be realized in the area between the Danube and the Boka
Kotorska bay (The Bride of the Adriatic) at one of the chosen
energetically strong and functionally appropriate locations, with
the blessing from the Serbian Orthodox Church, and with the
consent of federal and republic institutions:

1. The motif of St. John the Baptist’s arm, realized as a
parterre and made in mosaic is the central axis of the whole
sacral complex. The arm ends with the hand open towards the
sky pointing to the east.

2. On the palm of the hand, at finger roots, lies the implant-
ed image of earthly Jerusalem, also made in mosaic. Around its
western side, four semicircular colonnades with semicircular
architrave beams which join them into a whole.

The first semicircular colonnade with five columns symbol-
ically represents the three Romes (Rome - Vatican,
Constantinople - Ecumenical Orthodox Church and Moscow -
Russian Orthodox Church), Jerusalem patriarchy and the host-
mediator Church - Serbian Orthodox Church.

The second semicircular colonnade with seven columns rep-
resents the seven Biblical Churches: Ephesus, Smyrna,
Pergamum, Thyatira, Sardis, Philadelphia and Laodicea.

The third semicircular colonnade with 24 + x columns rep-
resents the 24 + x donor churches and the founders of this sacral
complex and the temple of reconciliation.
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The fourth semicircular colonnade with 36 + y columns rep-
resents the 36 + y royal families and orders of knighthood, the
donors and founders of this sacral complex and the temple of rec-
onciliation.

All the columns and architrave beams are of the same
height, but made of different materials and are different in colour
and their symbolic and aesthetic design.

Each column contains carved history of those to whom it is
devoted: the church, the royal family or the order of knighthood.

3. In four larger semicircles around the forearm of St. John
the Baptist temples/chapels (each in its specific style) arranged at
even distances. The temples/chapels are dedicated to those who,
as donors and founders, are awarded one of the columns in the
four colonnades on St. John the Baptist’s palm. The four semi-
circular arrangements of temples/chapels, like the four semicir-
cular colonnades, face the east in the expectation of Christ’s sec-
ond coming, i.e. the coming of Heavenly Jerusalem.

4. Holy services are held in the temples/chapels (each
according to its own ritual procedure)

5. The temple of reconciliation lies in the open sky, on the
palm of St. John the Baptist’s hand, because “Howbeit the most
High dwelleth not in temples made with hands; as saith the
prophet.” (The Acts, 7, 48)

6. The hand of St. John the Baptist would be kept in the
crypt in the catacombs under its own palm made in mosaic on the
surface of the complex.

7. The narrow choice of optimal locations, traffic, infra-
structure and hotel-catering solutions for all Christian pilgrims
and tourists, as well as the variants of parterre mobiliary can be
obtained from Devi� Studio. 
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AFTERWARD

If, according to Professor Dr. Hans Kung "there is no peace
in the world without the peace between the religions", then the
religions, undoubtedly, cannot make peace as long as they are
torn by conflicts and disharmony.

Accordingly, Vojislav D. Devi�, professor of urbanism and
member of the MCA Academy, holds that Christianity can estab-
lish a successful and lasting dialogue with other religions only
after the reconciliation among the Christians, despite the dog-
matic differences which caused a great number of wars, geno-
cide, pogroms, uniatism and other hardly Christian acts in the
last millennium.

The position of professor Devi� is that today it is possible to
achieve an all-Christian meeting and reconciliation even within
the existing dogmatic differences, which, in his view, would
demand building a sacral complex of the Temple of all-Christian
meeting and reconciliation "St. John the Baptist" as a symboli-
cal and actual place of coexistence of all Christians, Christian
churches, royal families and orders of knighthood.

The initiator of this idea, Mr. Devi�, supports it with the fol-
lowing arguments:

a) To achieve unity among the Christians, it is first neces-
sary to achieve reconciliation between the three Romes (Vatican,
Constantinople and Moscow) and other Christian centers.

b) In order for the reconciliation to last, it can realistically
be sought only in some central territory where the gravitational
influences of all three Romes and other Christian centers meet and
cross. This medial reconciling earthly territory, between the
Danube and Boka Kotorska, in God's providence, is in the reli-
gious jurisdiction of the autocephalous Serbian Orthodox Church.
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c) The sacral complex of the Temple of all-Christian meet-
ing and reconciliation "St. John the Baptist" deserves, primarily,
to be built in the glory of St. John the Predecessor who prede-
cessed Jesus Christ and who announced his coming and baptized
him in the Jordan River, as the hand of St. John the Predecessor
which baptized Jesus Christ is, in God's mercy, kept by the
Serbian Orthodox Church, i.e. the Montenegrin-coastal
Metropolis, in Cetinje Monastery.

With both of these two jurisdictions, over the medial territo-
ry between the three Romes and, after 1921, over the hand of St.
John the Baptist, Serbian Orthodox Church is in an optimal, or
even God given position in all of the Christian universe, to offer
the possibility of building the sacral complex of the Temple of
all-Christian meeting and reconciliation "St. John the Baptist".

It is not easy, at this moment, to judge what Serbs and
the Serbian Orthodox Church would gain and what they might
perhaps lose with the building of this sacral complex in Serbia or
Montenegro.

One thing is certain: this peacemaking idea of academi-
cian Devi� surpasses the significance of any single Christian
church, any single royal house or order of knighthood and sig-
nificance of any state. Its realization, where the Church and the
state decide that the building of this sacral complex gives a new
chance for Christianity and Christians, will open a new era of
peacemaking globalization of Christianity.

The Initiative Group
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A NOTE ABOUT THE AUTHOR

Vojislav Devi} was born in 1952 in Novi Sad; in 1977 he graduat-
ed from the Faculty of Architecture in Belgrade, Department of Town
Planning and in 1982/83 specialized town planning at the University
Paris VIII Saint-Denis. In 1955, he was awarded the title of full profes-
sor at the International Slavic Academy of Sciences. Education, Culture
and Art in Moscow. He was honored with the medal of New Age “Who
is who” for “exceptional achievements which marked our lives in many
fields” by Baron`s Who is Who Institute from California, USA, 2000.

Mr. Devi} is a researcher, theoretician and practitioner of town
planning, architecture, ecology, futurology and geostrategic projects.
He took part in about thirty professional and scientific symposia at
Yugoslav, European and world level with his authorial papers.

In addition, he has contributed to, as a co-author or author, to se-
veral dozen town plans and projects, as well as the author of a number
of articles published in the professional periodicals and daily press,
author of the books The Project Of Tolerance - Mondialism,
Ecumenism and Ortodoxy (1996), The Hidden Name and the Unknown
Urban Genealogy of Novi Sad (1997), Can an Earthquake Endanger
the Safety of Novi Sad? (1998), Ethical-ecological epistle to the fellow-
architects and urban planners of the 3rd millennium (1999), and
SRBALBANOPOLIS - city of reconciliation of the 21 st century.

He is a protector of Novi Sad squares, graveyards and churches, a
promoter of ecology and the creator of the ideas of BIOPOLIS, the
model of a healthy, harmonic and desirable town, OLYMPIAPOLIS,
the balanced town of non-violent peace, MUDRAPOLIS, the
Testimonial town of the seal with the tolerant barriers, ASCETOPO-
LIS, the strategy of town self-restriction, the Ecumenical shelters near
the Holy Place Marija Snezna at Tekija, the strategy of town survival in
the 21 st century, Fruska gora as third Holy Mountain and others.
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